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[Period]: August 18(Fri.) - August 30(Wed.), 2023 (13 days)
[Venuel: Inami Geijutsu no Mori Park,Nanto City, Toyama Prefecture

Dissemination of World-Class Wood
Carving Culture

The summer of 2023 was extremely hot. The heat wave contin-
ued day after day, and Toyama Prefecture, which faces the Sea of
Japan, was no exception, as was Inami, Nanto City, where this
camp was held, in the Hokuriku region, close to the village of
Gokayama, where large Gassho-style houses stand side by side in
the snowy mountain range in the severe cold winter, which is a
World Heritage Site.

Thirteen invited artists from nine countries and two local wood-
carving groups faced a camphor tree of about 50 cm in diameter
and about 2 m in length, and began 13 days of public production
under the hot summer sun.

In Inami, Nanto City, there sits heavily an old temple, Zuisenji, a
majestic temple decorated with skillful wood carvings with the
rolling peaks of Mount Yaotome behind it.

This temple was founded in 1390 by the fifth generation of the
Honganji sect of the Jodo Shinshu sect of Buddhism, named
Nichinyo Shonin.

In 1763, in the middle of the Edo period, when the temple was
rebuilt after being destroyed by fire, local temple carpenters were
taught advanced wood carving techniques by Maekawa Sanshiro,
an official carver of the Honganji Temple in Kyoto.

Today, more than 100 carving studios are still operating in
Inami-machi,

This environment of carving studios dotted around Inami-machi
is proudly continuing to introduce the culture of woodcarving to
the world as a host town of the 9th International Wooden Scup-
ture Camp that marks the 32nd year since the first camp held in

In 1996, this camp received the Regional Culture Award from
the Suntory Cultural Foundation for its contribution to the cultur-
al improvement of the region.

Then, in 2018, the Agency for Cultural Affairs recognized Inami
Sculpture as a "Japan Heritage" as "Inami, a museum of wood
carvings born from a single chisel of a palace carpenter" in honor
of its high technology and artistry, and the history and culture
that nurtured them.

With the main theme of "Connecting the World through Wood
Carving," woodcarvers from five continents are invited to partici-
pate in a non-competition style, where the process from raw
wood to finished product is presented outdoors, providing a rare
opportunity for many moving experiences to be shared through
woodcarving.

The theme for this year's exhibition was "KIBOU (hope)" and the
artists put their hopes and feelings into their work, wishing for a
society in which the world is filled with bright, peaceful smiles
through matters close to their hearts.

With "KIBOU (hope)" in mind, a scene
from the hearts-connecting production

In Miyazaki, Kyushu, a person in charge of the Inami wood carv-
ing association took the lead in purchasing the appropriate logs
based on the original drawings of the invited artists, and the
owner of a local sawmill was in charge of everything from the
initial cutting of the logs for each artist to the installation at the
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exhibition site in Inami.

During the exhibition, the owners of local tool stores volun-
teered their time daily at the venue to maintain malfunctioning
chainsaws and sharpen the chisels of invited artists who had their
hands full with their creations at the on-site sharpening area.

In addition, the Toyama Prefectural Artistic and Cultural Associa-
tion, through its worldwide network, has made great efforts as
always to invite artists, and has dispatched interpreters and other
support personnel throughout the period of the event.

The local newspaper, Kitanippon Shinbun, carried a detailed
report on the exhibition from the preparation stage through the
exhibition period, and the article "Carving Hope into Logs," which
introduced all the invited artists by day, conveyed the enthusiasm
of each artist, their national characteristics, and the thoughts they
putinto their work, and we believe it piqued the interest of the
visitors.

Continuing from the previous event, the main venue for the
public production this time was "Geijutsu no Mori Park" andad-
jacent to roadside Station of Inami and the Inami Sculpture Gen-
eral Hall.

The 15 production tents were compactly arranged on the park
grounds, allowing visitors to make a round in a short time and
fully appreciate the rich variety of cultures, nationalities, and indi-
viduality of the artists. The short distance required to visit the
entire exhibition was a good thing, especially during the
extremely hot summer.

Despite the intense heat from the first day of the exhibition,
each artist worked energetically to create their works with their
engine chain saws running at full speed. The presence of a partic-
ipant whose main area of activity is chainsaw art, and the fact
that he was able to create the work ahead of the others in the first
three days until he was able to imagine the general shape of the
work, seemed to have increased the pace of the other artists as.
well.

In addition, one of the Japanese representatives and the repre-
sentatives of the Inami Art Association took the lead in the role of
a chainsaw man, who is skilled in using a large chainsaw with a
long nose bar, a role that is assigned to dedicated personnel at
woodcarving camps overseas.

The fact that they were able to take the initiative contributed
greatly to the work of other artists, both overseas and in Japan, in
preparing the basic surface from the large tree.

Once the wood was roughed down with a chainsaw and the
overall shape of the tree became visible, the chiseling work
began.

This town that has fostered a wood carving culture is rare any-
where in the world, as the artists invited from all over the world
have commented that they would like to come back again if they
have the chance, because a number of professional wood carvers
from the Inami Sculpture Association always come in and out of
the camp site throughout the period of the event.

As in the past, each invited artist was assigned a supporter who
has participated in overseas camps throughout the program, and
the artists' requests were conveyed to the headquarters office.
Generous support was provided by the same system as before.

In addition, specialists were selected from the woodcarvers'
association to take over the overall daily support on a daily basis,
reinforcing a well-organized support system. Furthermore, the
two Japanese inns in the Inami district of Nanto City and the busi-
ness hotel in the Fukuno district, where the invited artists stayed
throughout the period, were once again treated with warm hos-
pitality, and the emotional distance between the participants was
quickly lessened.

This time, the number of tents increased from 14 to 15. This is
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due to the fact that the city of Nanto has a comprehensive part-
nership agreement with Kanazawa Collaege of Art, a municipal
university of Kanazawa city, aiming to spread the wood carving
culture to the younger generation who will lead the next genera-
tion. A challenge quota has been set up and a doctoral student
and a master's course graduate student studying wood carving at
Kanazawa College of Art were invited to the event.

Due to the pandemic and covid-19 outbreak that has engulfed
the world in the past three years, the number of invited artists
from abroad decreased from eight to seven, but one of the chal-
lenge artists was a doctoral student in woodcarving from the
Mongolian Autonomous Region of China.

So as in the previous year, the number of participants became
eight countries, same as last year.

The process of creating the work from raw wood in 10 days, side
by side with invited artists from all over the world, was an unpar-
alleled experience for the young generation.

It seems to me that the other participants and the atmosphere
of the entire venue were also stimulated by the young artists,
who brought energy to the camp as a whole and reminded the
campers of a bright future.

A variety of events that deepened ex-
changes

We received more volunteer applications for this camp than
ever before.

This year, the camp headquarters office was set up at the Kibori
no Sato "Sou Yuu Kan" , and lunch was served in the hall of Kibori
no Sato, with each of local diners and companies providing a
different lunch box each day, allowing artists and staff to have a
meal close at hand without stress.

Invited artists were also bussed to a nearby restaurant on
certain days for a hot dinner, an ingenious gesture of hospitality.
We were able to expose people to local foods while incorporating
the entire town.

The opening ceremony featured a folk song performance by the
local performing arts club of Nanto Taira High School, and a local
Kitaichi lion dance performance at the closing ceremony, expos-
ing them to the local culture.

In addition, "LOOP INAMI" was established to promote
exchange programs, and many other events were developed by
incorporating the history and cultural nature of Inami.

A wooden wind chime path was set up between Zuisenji
Temple and Daimon River Park, social craft events were held at
Zuisenji Temple, and "World Hospitality Lunchboxes" featuring
local cuisine from nine participating countries, created by
students of Toyama Junior College, were served and sold. A camp
alley lined with tents along the pathway from the Kibori no Sato
“Sou Yuu Kan” to the Inami Sculpture General Hall was set up for
workshops and other hands-on activities, and a variety of events
were held throughout the exhibition period.

As related ivents: In the Kanjyoji Park spreading out on the foot-
hill plateau behind, where the site of the first three camps were
held, the wooden seesaw that a Hungarian artist created for the
second camp and was considered to be disposed of was revital-
ized in response to many requests from all over the country. The
Nanto UNESCO Association hosted a lively event to ring the bell
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of the bell tower for peace with the participation of invited artists.

The "Drawing Contest" for children and the "Photo Contest” for
the general public were held at the same time. Many elementary
and junior high school students and young children from nursery
schools visited the exhibition every day.

There were many scenes of cheerful smiles on the faces of the
children, and of smiling interactions between the invited artists
and the photography enthusiasts with their large cameras. We
hope that these results will expand and continue to be a circle of
exchange that will strengthen local ties through wood carving

Future development for the future

This time, as a Nanto governing crowdfunding project, we also
attempted to clarify the direction we are aiming for and to solicit
donations widely as the project name "Achieve SDGs through the
power of art and culture: Nanto Inami International Wooden
Sculpture Camp's 32-year challenge”.

The earlier restoration of the wooden seesaw in Kanjyoji Park
was also achieved through crowdfunding, led by "Ki-asobi Kobo,"
which aims to preserve and nurture Inami sculptures.

The "Social Craft" event held at Zuisenji Temple, which was
introduced in a related event at LOOP INAMI, is also organized
mainly by "Jisou Labo," which is involved in new community
development, with participation of stores inside and outside the
prefecture that think about manufacturing and the SDGs society.
From now on, the question will be how to discover the driving
force that will enable the public and private sectors to work
together to develop a vibrant city.

We would like to continue to promote the achievements of this
valuable international wooden sculpture camp throughout Japan
and the world as one of the items to let people know about Inami,
Nanto City, which is rich in culture, history, nature and humanity,
and to win many "Inami fans".

The wood carvings created at the camp will be installed and
displayed at the "Geijutsu no Mori Park’, the venue of the camp,
as well as at the Kanjyoji Park, and various public institutions in
the area.

Further efforts are needed to preserve these valuable new addi-
tions and make them accessible to a wider audience.

Coordinator SAITO Haruyuki
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